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A Message from the Publisher

We are the people who have lived in this part of the world
since time immemorial. We have been known by various
names throughout the ages; we have spoken different
languages, and we have come from diverse religious
traditions. But the fact remains that we are the ones who,
for millennia, have tilled the land and fed every occupier.
Today, we speak Arabic, we are Muslims, Christians, and
Jews, we call ourselves Palestinians, and we also call the land
we live on, Palestine, the Holy Land. It is our prerogative.

As the cradle of the three monotheistic religions, Palestine
boasts innumerable icons that attest to its sacredness.
The Church of the Nativity is possibly the most significant
among them, particularly to Christians. It is, after all, the
place where Jesus Christ was born and where the message of
love, peace, and justice originated - values that Palestinians
still yearn for and struggle to achieve. The Church of the
Nativity in Bethlehem has not only become an integral part
of Palestinian identity, it is also an international symbol
that represents justice, peace, harmony, and yes, humility.

A heartfelt thank you to all those who took part in bringing
back the splendor of this great monument. We Palestinians
are proud to house the most important church in the world,
and we pledge to protect it.

Sani P. Meo
Publisher

This special issue of This Week in Palestine, themed The Treasures of the
Nativity is published in cooperation with
the Presidential Committee for the Restoration of the Church of the Nativity.
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Un;*elenting Efforts

The Presidential Committee for the
Restoration of the Church of the Nativity

By H.E. Ziad Bandak

It was a great honor for us to have been named members
of the Presidential Committee for the Restoration of
the Church of Nativity more than ten years ago by His
Excellency President Abbas, president of the State of
Palestine, entrusting us with one of the most important
religious and historical sites in the world. The responsibility
was tremendous as the church is a center of attraction for
many and visited daily by countless pilgrims from all over
the world. Our motto from day one was “Administrative or
technical errors are not an option.” Our cautiousness in
dealing with the church required great efforts that could
not be estimated in advance. Furthermore, the work that
we had to handle exceeded all expectations.

We were entrusted with a unique church, unlike any
other. It is the place where the earth came into close
contact with the body of Jesus Christ, the messenger
of love and peace. It is here that Christianity was born,
heralding an important chapter in the history of humanity.
The Church of the Nativity is one of the oldest existing
churches, preserving a long history of the Christian faith.
Millions of pilgrims have visited the church over the past
17 centuries, and Palestinians in general and Bethlehem
residents in particular are closely linked to the site. It is
here that Christmas celebrations are launched every year,
announcing to the world a new year.

When the renovations began, the church was in a dismal
state. For starters, the ceiling was at risk of collapsing due
to the crumbling and dilapidated woodwork. Water poured
through the ceiling, and the mosaic murals had turned
black, almost losing their appearance. There were also
some construction problems in the walls, the pillars that
support the ceiling were cracking, and their bases were
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corroding. The floor mosaics had
suffered from long years of neglect,
the paintings were peeling in several
locations, the wooden windows were
crumbling, and some of the wooden
supports that connect the pillars were
rotten.

There were cracks in the outer
structure of the building as well, and
the pointing had fallen off several of
the church walls. The entrance hall,
which suffered the collapse of its
ceiling during the British Mandate era,
had not been renovated but rather had
wooden supports that were still in
place when the current project began.
This was further exacerbated by the
numerous other problems that could
be easily seen or those that were not
readily detected and were discovered
during the renovation works. In brief,
the church was in a dire situation, with
every new day bringing the threat of
collapse.

Restorer working on the wall mosaics of the transept.
rrl 0
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The Presidential Committee for the
Restoration of the Church of the
Nativity drew up a comprehensive plan
for the church renovations, focusing
first on the documentation of the
existing conditions through detailed
plans, topographic maps, pictures,
videos, and various drawings. The
plan also included a study of all the
church components from the ceilings
to the foundations. Numerous new
modes of assessment — such as optic
and acoustic tests, and lab tests —
were used to determine the various
historical eras in the history of the
church. An international coalition that
consisted of a group of European
universities and  multidisciplinary
experts was contracted to undertake
all the studies following the initiation
of an international tendering process.
The international team was also
required to propose the appropriate
methodology for renovating each



component in accordance with the
internationally  agreed  standards
recognized by the relevant international
agencies, and determine the bills
of quantities and cost estimates.
This was made possible through the
significant support and assistance
from CCC (Consolidated Contractors
Engineering Company), which was
very generous with its financial
support and international expertise.

Once the study and documentation
phase was completed and a
comprehensive review made of its
findings and  recommendations,
international  organizations  were
asked to evaluate the studies and
advise us on how to deal with
the recommendations. Upon the
completion of this process and the

Stabilization and restoration of a capital.
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identification of the best practices,
the renovation tender was published
at an international level. The Italian
company Piacenti SpA won the tender.
To avoid any errors in implementation,
Imad Nassar, a full-time engineer
with years of professional experience
inside the country and abroad, was
hired. The Palestinian company
CDG  (Community  Development
Group) was tasked with the mission
of representing the presidential
committee in overseeing the works.
CDG deployed its engineers from a
variety of specializations to monitor
the works and advise the presidential
committee prior to making any
decisions. Consequently, renovation
works started after years of planning
and studies.
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Restorers working on the floor mosaics.

In this respect, the committee would
like to commend the cooperation and
unconditional support of the three
churches who hold rights in the church
according to the Status Quo agreement,
namely, the Greek Orthodox Patriarchate,
the Custody of the Holy Land, and the
Orthodox Armenian Patriarchate.

Furthermore, the unconditional support
and encouragement by His Excellency
the President of the State of Palestine
have had a great impact on the work’s
progress. President Abbas had said
that the Church of the Nativity would be
renovated regardless of what that would
require. He instructed the government
to cover one million dollars towards
funding the studies. This generous grant
paved the way for local and international
donations, attracting contributions to this
vital project from countries, agencies,
the private sector, and individuals. The
surprise was manifested in the ability of
the Palestinian government, the private
sector, and Palestinian individuals inside
the country and abroad to contribute funds
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to cover half the costs that have been
incurred so far, approximately $15
million. This makes the project one of
a kind. We express our thankfulness
and gratitude to all those who donated
to the renovation of the church. In
addition, and since the start of the
works, Deloitte-Touche has audited all
our accounts and presented its annual
report to us and to the donors.

The work of the committee culminated
with a distinguished international
testimony of which we are proud,
namely, the announcement by
UNESCQ’s Director General in June
2019 in Baku that the renovation of the
Church of the Nativity is considered
a successful model that should be
adopted internationally. The Church
of the Nativity was removed from
the list of World Heritage at Risk and
reinstated on the regular list. This
statement testifies to the excellent
technical standard that was adopted

The north nave of the basilica and the lead roof after the restorative works.

10

for the renovation of the church
and to the ability of the State of
Palestine, despite the ongoing Israeli
occupation, to protect and preserve
its cultural heritage and handle it
with  professionalism and good
governance.

Finally, it is with pleasure and on
behalf of the Presidential Committee
for the Restoration of the Church
of the Nativity that we dedicate this
accomplishment to all humanity.
We hope that all people will enjoy
visiting the renovated church that
has become a magnificent artistic
and architectural landmark. Tourists
can enjoy the beauty of the newly
restored mosaic murals and floors,
and see the drawings on the pillars
for the first time after years of neglect.
Today, the condition of the church
suits its glorious significance, and the
church is now protected for centuries
to come.

We express our special thanks and
gratitude to all who contributed in any
way to this project: His Excellency the
President of the State of Palestine, the
Palestinian government, the members
of the Presidential Committee for
the Restoration of the Church of the
Nativity, experts, and companies
that worked on site in Palestine and
abroad, as well as all who provided
financial and moral support during any
phase of the works.

Minister Ziad Al-Bandak

Chairperson of the Presidential
Committee for the Restoration of the
Church of the Nativity

A detail from the fourth-century floor mosaic.
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GREEK ORTHODOX PATRIARCHATE
JERUSALEM

A Message from His Beatitude
Patriarch Theophilos III

As we come upon the completion of the restoration of the Church
of the Nativity and the upcoming restoration of the Holy Grotto,
the birthplace of our Lord Jesus Christ, we rejoice in the fact that
this holy shrine will be protected and better visible for all those
who come to venerate and seek its spiritual refreshment. Firmly
and vibrantly restored, it will continue to be a symbol of hope
and reconciliation for the whole world.

The Church of the Nativity is indeed a treasure, having borne
witness to many centuries of history in Palestine. But beyond
this, it is a living church, serving the needs of the ancient
Christian community in Bethlehem and its surrounding region,
whose presence is a living testament to our faith and to the
millions of pilgrims from every corner of the globe who come to
partake in the grace of the holy shrines, together with our local
community.

The mission of the church in the Holy Land is to protect the holy
shrines as places of worship for all people, regardless of their
religious, ethnic, or cultural identity. The Church of the Nativity,
the Church of the Resurrection, and thousands of other holy
shrines in this land are meeting points between heaven and
earth, where God’s emanating grace can be felt by all. While
we do not diminish the nature of these places by calling them
national shrines, powerfully, it is through our human authorities
that we may help to protect them as spiritual heritage.
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In this regard, we would like to express our thanks to President
Mahmoud Abbas for taking the initiative to start these necessary
restoration works, and the Palestinian Presidential Committee,
chaired by His Excellency Ziad Albandak, for its support
throughout the duration of the project. We must also convey our
appreciation to President Vladimir Putin of Russia, who made a
generous donation through the Rum Orthodox Patriarchate for
the first phase of the works, as well as several contributors who
helped this project come to fruition.

In this spirit, and especially as we approach the Great Feast of the
Nativity, we pray for our Christian flock, our brothers and sisters
around the world, and our local authorities, to be encouraged
and strengthened by this immense accomplishment. And may
the newly restored Church of the Nativity, where the Incarnate
Logos assumed our nature in order to save us from our human
predicament, remain a beacon to all in this region and beyond.

With Our Patriarchal blessingg,

$0 %ITQS’PM/ '
THEQPHILOS 111

PATRIARCH OF JERUSALEM

Holy City of Bethlehem
Christmas 2020



USTODIA TERRA SANCTA

Message from the Custody of the Holy Land

In the name of the Custody of the Holy Land, which represents
the Latin Catholic community in the Basilica of the Nativity in
Bethlehem, I convey to President Mahmoud Abbas and to the
Presidential Committee for the Renovation of the Church of the
Nativity my best greetings and congratulations on the successful
completion of the restoration works.

This holy place certainly has a long history, which begins with
the birth of the Messiah - Our Lord Jesus Christ — in Bethlehem,
a history that is narrated in the Gospels according to Luke and
Matthew. The place was the subject of great veneration that,
during the time of Emperor Constantine and thanks to the
strong will of Queen Saint Helena, led to the construction of the
splendid basilica in 333, which was first restored by Emperor
Justinian in 531, and then again between 1165 and 1169 at the
wish of Bishop Rudolph, with the contribution of the Latin
King Amalric I and the emperor of Constantinople, Manuel
Porfirogenetos Comnenos. This was a restoration that marked,
already at that time, a close collaboration between the churches
of East and West.

Now we have finally arrived at the point of celebrating this last
intervention of restoration, accomplished through the initiative
of President Abbas, under the supervision and coordination of
the Presidential Committee chaired by Mr. Ziad Albandak, and
with the consent of the Christian communities responsible
for the property and those who have the right to use the place
for worship. This important work has restored a revered place
that has particular significance for all of us and has given it
back to us in its composite beauty, the result of many centuries
of devotion. It indicates that collaboration between -civil
institutions and the churches is the path to reaping abundant
fruit. It is a praiseworthy achievement as well because of the
professional way in which the experts have worked in order to
give back to the faithful as well as to visitors the treasures of
art that had been covered over throughout the centuries or that
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had become virtually invisible. It is a work that has also seen the
economic contribution of many nations and public and private
institutions; notable among them is the contribution of the Holy
See, as well as those of individual faithful.

For us Latins and Franciscans, this place has a particular
significance. Here, in the fourth century, Saint Jerome found
the perfect environment for translating the Bible into Latin.
Here, in 1219, Saint Francis could venerate the Grotto and the
Manger in which the Virgin Mary placed the Child Jesus. He was
so touched by this place that he wanted in some way to replicate
the experience of the mystery and its beauty in the celebration
of Christmas in Greccio in 1223.

We would once again like to express our acknowledgment and
gratitude to the Authority and to the Palestinian institutions
for their commitment and dedication in the restoration of
the Basilica of the Nativity in Bethlehem. Our desire is that it
continue to be a place of prayer and pilgrimage, accessible to
both local Christian faithful as well as pilgrims and visitors - not
only Christians - who arrive here in great numbers to venerate
the birthplace of the Child Jesus, the Child of Bethlehem whom
we Christians venerate as the Word made Flesh, the Prince of
Peace, our Messiah and our Redeemer.

Jerusalem, 18 November, 2019 ) -

- \ =S J.'r:.'-..'--
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.:—: Custos of the Holy Land
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ARMENIAN PATRIARCHATE

Message from
the Armenian Patriarchate of Jerusalem

We greet you with Christian love to emphasize the fact that the
Basilica of the Nativity in Bethlehem, being one of the longest-
functioning ancient Constantinian Christian Holy Places in the
world, was generously cared for by the authorities of the State of
Palestine, promoted by His Excellency President Abbas, under
the guidance of his special committee.

Indeed, long-awaited and extensive renovations of the exterior
walls and interior areas have given a fresh look to the basilica.
Any and all visitors will experience pride and be grateful for the
Palestinian Authority’s assistance, with the mutual agreement
of the three main Christian communities, namely, the Armenian
and Greek patriarchates and the Latin Custody of the Holy Land,
the Franciscan Fraternity.

We acknowledge the fact that such a project was accomplished
through a combination of helping hands of governmental
agencies, institutions, benevolent unions, and other parties,
regardless of their faith affiliation. It has shown that the entire
world desires that the basilica remain respectable and resilient
for years to come, and it honors the fact that the fourth-century
Christian complex was able to withstand a history of tribulations
and political upheavals.

It is believed that the basilica is the birthplace of the long-
awaited Messiah, Jesus Christ, who was born for the salvation
of humanity. The existence of the basilica today is mainly due
to the presence of Christians in the Holy Land, particularly in
Bethlehem and Jerusalem. We hope and expect that governments
worldwide would support Christians to remain in the Holy Land.
We believe that this initiative on the part of the Palestinian
Authority is also a sincere sign to strengthen and encourage
Christians to live peacefully and to coexist with other faiths.

We are genuinely appreciative and grateful to the Palestinian
Authority for its great efforts and involvement in the renovation
works of the Christian basilica of Bethlehem. We are also grateful
to all other agencies, groups, and individuals who participated
in many ways in the successful restoration of the basilica.

We pray for peace in the Holy Land and for the spread of a
cooperative spirit among all peoples in this region. May God
bless all who work together towards a brighter future for this
land.

Sincerely,

n

kif"ﬂ'&; . e

Archbishop Nourhan ndhﬂaﬁ
Armenian Patriarch ﬁru&dm \

: ; _
PO.BOX: 14335 TEL:(972)-2:6284549, JERUSALEM ZIP CODE 9191141
Email: i LT .com - FAM: (971)-2-6264861



A Message from the Mayor of Bethlehem,
Anton Salman

Palestinian identity in Bethlehem has certainly been under
threat, but the one thing that remains steadfast is the Church of
the Nativity, where it all began.

In September 2013, the Higher Presidential Committee of
Churches Affairs shouldered the responsibility of renovating the
entire Church of the Nativity, together with an Italian mission
from Pavia. This impressive structure is important not only
for Christians but for all humanity as well. With every step, the
archeological mission discovered hidden cultures and treasures
from past periods.

The builders who constructed this wonderful monument
deserve our thanks and respect, as do the pilgrims who have
come to visit this holy place over the centuries. To Christians,
the Church of the Nativity is the cradle of creation where each
corner tells a story. The message of peace and humility that
springs from the holy birth should always remain in our hearts.
Through his incarnation, Jesus taught us to respect humanity
and to live in peace with others. He called for peace in the world,
including in this land that so yearns for peace.

Renovating the Church of the Nativity and preserving its history
and authenticity is a way to show respect for the message of
Jesus Christ. The renovations have revealed wonderful mosaics
both on the church floor and on the walls, not to mention the
seventh angel that had been hidden for years under the plaster,
and two baptismal fonts that had been covered by layers of lime
deposits. The church’s historical and religious value is reflected
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in the iconic mosaics and the original tiles from the time of
the Roman empress Helena and the emperor Constantine, in
addition to the aesthetics of the pillars.

Whether religiously, historically, culturally, or even politically,
the Church of the Nativity is a mirror of past generations to
those of the future. It is also a witness to past suffering, harsh
conditions, and wars that have led to the ruin of societies and
civilizations. The lack of peace in the Holy Land poses similar
challenges to local Christians, which is evident in their declining
numbers due to immigration. However, we should learn from
this renovation project that it is possible to build our dignity
and humanity from apparent ruins. We should stand up for
our identity since it is the pillar of our existence. Christianity
started at the Church of the Nativity, and Jesus of Bethlehem,
born in that church, is the foundation of our Christian story.
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A Brief History

By Nazmi al-Jubeh

Bethlehem is located less
than 10 kilometers south of
the Old City of Jerusalem,
along the main road between
Jerusalem and Hebron, on
a mountainous plateau that
rises an average of 750 to 800
meters above sea level. Today
it has a population of about
32,000, in addition to three
refugee camps built after 1948
on its territory. Bethlehem is
Syriac for “house of bread.” In
Canaanite culture, there was a
god called Lakhmu, the god of
food.

Bethlehem is home to three
universities as well as a
number of museums and
cultural centers. Most of the
buildings of the old town
have been restored through
the efforts of the Centre for
Cultural Heritage Preservation.
The city’s infrastructure
underwent  comprehensive
rehabilitation in preparation
for the Bethlehem 2000
celebrations to commemorate
2,000 years since the birth of
Jesus Christ.
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Bethlehem was a  Canaanite
settlement around 2000 BC, and
it was mentioned in historical
documents in the fourteenth century
BC. But this ancient history is not the
reason for its universal fame, which
has come through its status as the
birthplace of Christ. Subsequently,
and with the gradual expansion of
Christianity, it has become a place of
pilgrimage for Christians throughout
the world and includes a number of
other sacred sites, for example, the
Milk Grotto near the Church of the

Manger square between 1890-1900.

BETHLEHEM + PALESTINE
Nativity and Shepherds’ Field in the
nearby city of Beit Sahour, among
others.

The fourth century AD witnessed
a steady increase in the city’s
importance due to the adoption of
Christianity as the official religion of
the Byzantine Empire, and Emperor
Constantine ordered the construction
of the Church of the Nativity under the
supervision of his mother St. Helena.
In the same church, most of the New
Testament was translated into Latin




by St. Hieronymus (Jerome).
Bethlenem also witnessed the
emergence of  monasteries,
including the Monastery of
Mar Saba, one of the oldest in
Palestine. It still exists today in
the wilderness east of Bethlehem.

The Church of the Nativity fell
victim to the Samaritan revolt in
529 AD. Later, Emperor Justinian
ordered the construction of a
new church, which escaped
certain  destruction by the
Persians in 614 AD, during which
the majority of churches and
monasteries of Palestine were
destroyed.

With the Arab-Muslim conquests,
the city gained an additional
Islamic  religious  dimension,
given the distinctive position of
Jesus in Islam. In many early
accounts, the miracle journey
of Isra’ and Mi'raj was linked
to Bethlehem through the visit
of the Prophet of Islam to the
birthplace of Jesus. Muslims, as
individuals, began to pray inside
the Church of the Nativity.

The development of handcrafts
and the expansion of trade
attest to the fact that Bethlehem
flourished during the early
Islamic period. The Crusader
period brought the fortification
of the city, and the restoration of
the Church of the Nativity, whose
wall mosaics and columns were
richly decorated.

Bethlehem  experienced  the
same historical events as the
rest of Palestine during the
following  centuries,  being
reconquered by Saladin in 1187
AD, and recovering part of its
Arab Christian, Muslim, Syriac,
and other Eastern Christian
communities. In 1263, Sultan
al-Zahir Baybars destroyed the
walls and towers of Bethlehem.

After the period of Ottoman control
over Palestine, and because of the
expansion of the borders of this
empire, pilgrimage to Bethlehem
increased in an unprecedented
manner and continued to grow
gradually until the nineteenth century.
With the development of worldwide
transportation, Palestine was opened
to Western pilgrims and travelers,
many of whom documented their
journeys through reports, detailed
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descriptions, graphics, and images.
This period contributed to Bethlehem’s
development, specifically giving rise
to religious art and mother-of-pearl
and olive wood handicrafts, as well
as the expansion of its trade, which
reached throughout the Christian
world.

During the reign of Muhammad Ali,
the governor of Egypt, the city was
partially destroyed (1834). At the end

of the nineteenth century, migration
to the Americas began, which
depleted the city’s human resources
and affected its growth. In 1917,
Bethlehem, as the rest of Palestine, fell
under the British occupation, and in
1948, it was placed under Jordanian
rule; in 1967, it fell under Israeli
occupation and was subsequently
transferred to the Palestinian National
Authority in 1995.

Konstantin Ivanovich Gorbatov, landscape of Bethlehem, 1935.
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The Church
of the Nativity

By Nazmi al-Jubeh

The exact date of the birth of
Jesus Christ in the Grotto of the
Nativity is not known, but there
are historical indications that the
grotto was localized in the middle
of the second century AD. The
exact location was agreed upon in
the third century AD.

Emperor Constantine built a
basilica over the cave to provide
a sacred passage to the holy site.
Work began in 327 and continued
until the year 333 AD. The basilica
was officially inaugurated on May
31, 339.

The five-aisled basilica’s wide
middle aisle ends with steps
leading to the platform of the altar
(bema), above the cave, within
a raised memorial octagonal
structure. Abundant areas of floor
mosaics, seen even today, contain
geometric designs, flora, fruit,
various types of birds, and some
writings, including the name of
Christ in Greek. The size and the
artistic level of the floor mosaic
reflect the distinctive position
of the church and its central
symbolism. The mosaic floor is
located approximately one meter
below the current church level as
seen in the original examples that
are present today. The walls of the
church of Constantine were most
likely dressed from the inside with
marble slabs.

The church was burned and destroyed
during the Samaritan revolt in 529 AD,
as evidenced by the traces of the fire
discovered on its floor. Later, Emperor
Justinian ordered that the church
be rebuilt in all its magnificence and
grandeur. The basic structure of the
present church is the same as that
built by Emperor Justinian. Recent
studies conducted prior to the current
restoration work confirmed that the
walls of the church, the columns,

BETHLEHEM + PALESTINE
and the architrave (Lebanese cedar)
all date back to the time of Justinian.
It is certain that the present church
was built before 560 AD, the year of
Justinian’s death.

Blocked with stone walls today, the
original church commences with
three large gates, the largest being
the middle gate, which was made
smaller twice: the first time during the
Crusader period and the second during

Interior, Church of the Nativity, 1910.




The Church of the Nativity as it stands
today (Justinian, sixth century AD).

the Ottoman period. The small door
(referred to as the Door of Humility)
leads to the narthex (the entrance hall)
and then to the five-aisled basilica.
The ceiling rests on 50 columns, each
rising to 5.40 meters (including the
base and the capital). All the columns
were made from local pink limestone.
The capitals were decorated with
gilded Corinthian motifs. Above
the columns are some beautifully
decorated wood architrave with
friezes of flora and Corinthian motifs,
and geometric forms dating back to
the Justinian era. The outer walls of
the main building were constructed of
well-dressed local limestone blocks,
each up to one meter long and up to
40 centimeters in height. The church’s
saddle roof was covered from the
outside with lead sheets, almost as
it is today. Before the Crusaders’
intervention in the church, the interior
ceiling was also decorated. With time,
all the wood of the roof was replaced.
Today, the oldest piece of wood in the
roof structure dates back to the year
1164 AD. Some of the wood in the
ceiling dates back to later periods —
sometime between the fifteenth and
nineteenth centuries.

A huge baptismal font, from the
Justinian period, was found in the
southern aisle, made from the same
pink stone as the columns. Inside the
large font, another smaller baptismal
font was recently discovered. It was
made out of a late Byzantine capital
that was carved out in order to create
a basin. The Justinian font has an
inscription written in Greek: “For the
memory, comfort, and forgiveness of
the sins of those whose names God
knows.”

The church survived the Persian
invasion (614-628 AD), during which
the Persians, in alliance with the Jews,
destroyed a large number of churches
in Palestine. Legend has it that the
church was spared out of respect for
an image on the church fagade of the
three Magi, who supposedly came
from Persia and who were dressed in
Persian attire.

The third important stage in the
history of the church began during the
Crusader period in 1099, when King
Baldwin, the second king of the Latin
Kingdom of Jerusalem, chose to be
crowned in the church on December
25, 1100. The Crusaders added two

bell towers, reduced the entrance to
only one door, and closed the rest of
the main and side gates with stones.
Two marble staircases were added to
the Grotto of the Nativity, one on the
southern side and the other on the
northern side.

Prior to 1169 AD, the Crusaders had
a series of frescoes painted inside
the church. The frescoes expressed
religious stories painted with a Latin
European flair, obviously in an attempt
to influence the heritage of the church.
Later, some of the frescoes were
replaced with glass mosaics,

A good collection of Crusader frescoes
can still be seen in the church and its
various chapels although not all are
from the Crusader period; some date
back to the thirteenth and fourteenth
centuries. However, the most attractive
among the paintings are those of the
saints depicted on the columns. It is
worth mentioning that the artwork left

Possdbly An Opon Oculus
| Flaor O 10 Natray Grotto Bk

by the Crusaders in the Church of the
Nativity could be the most important
legacy of Romanesque art and could
also be considered among the most
important medieval drawings in the
world.

Although the history of the drawings
on the columns is debatable, that of
the wall mosaics is not. There is an
inscription in Latin and Greek that
dates them. The text mentions the
name of the king of the Latin Kingdom
of Jerusalem, Amalric (who ruled
from 1163 to 1174) and the name of
the Byzantine king Manuel | Komnenos
(whoruled from 1143 t0 1180), as well
as the name of Raul, the Latin Bishop
of Bethlehem. The inscription indicates
that the mosaic was a joint endeavor
between the Byzantine Empire and the
Latin Kingdom of Jerusalem, a very
important and unique example of such
cooperation. The text also mentions
the name of the artist who created the

Plan and sections of the
Church of the Nativity
(the first) during the
reign of Constantine in
the fourth century AD.




financial means to carry out
the necessary restoration work.
Gradually, most of the marble
slabs that covered the interior
walls were lost.

A good proportion of the wood
of the ceiling was replaced in
the fifteenth century, which
actually proves that the roof
of the church was largely
restored. The  restoration
work was completed in 1479,
with funding from the Duke
of Burgundy and the King of
England. But subsequently, the
church gradually lost much of
its glow and decoration.

The beginning of the Ottoman
period was not promising for
the Church of the Nativity. The
deterioration of its structures
continued as it lost more

Church of Matrtty Compourd
The numbssn i image are: 1. SaSwly Square (lo Manges Sqguare ) 2. Gade of Hemelity, 1 The Move, 4 High Alas snd Gresk

Orthodiux Baskcs (Koncalawn) § Stan o Grotio) § GroSio of the Matwly - A Sived Slar marks (B0 050 whers Jesus Chind
o believed bo have bewn boreg T Francscan Monastery, & Francecan Courtyand. 8. Geolio of 51 Jeroms; 10, 51 Catheren's
Church, 11, Greek Ormodox Monastedy. 12 Odeek Ofihadon Cowftyard, 11, Armaniss Courtyard, 8. Armenian Comveant

A model of the Church of the Nativity complex, the basilica in the middle; on the left, St. Catherine Church
and Franciscan Monastery; on the right, the Armenian Monastery.

mosaics, Monk Ephraim. The mosaic
works ended in 1169. The emergence
of the name Ephraim as well as the
name Basil (Syriac) confirms that the
artists who worked on this beautiful
mosaic were Arab Christians and
Syrian Palestinians.

Unfortunately, not all these mosaics
survived, but certainly, what remains
attests to their exceptional size and
location. Normally, the most symbolic
and most sacred places in churches
(Byzantine churches, for example) are
decorated with wall mosaics. Those
in the Church of the Nativity, however,
are not typical. The mosaic motifs
include scenes of the family tree of
Christ as described in Matthew 1:1-
17 as well as in Luke 3:23-38, which
includes many plants, trees, and other
architectural forms.

In 1187, Saladin  reconquered
Bethlehem, but the church did not
suffer any damage except for the loss
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of the bell towers. Saladin restored
the presence of the Greek Orthodox,
Melkites, and other Oriental sects, in
particular, the Armenian Orthodox,
as before the Crusaders. Extensive
rights were awarded to the Armenians
and were expressed through the
installation of an exquisitely decorated
wooden gate (the Armenian Gate),
which links the narthex to the central
aisle of the basilica. This gate was
made in 1227 AD and decorated
with Armenian crosses. The wood-
carved gate motifs are fully integrated
in Islamic art. Two inscriptions, one
in Armenian and the other in Arabic,
mention al-Malik al-Mu'zzam ‘lsa
(Ayyubid ruler of Palestine) and the
King of Sicily, Hethum (who ruled
from 1226 to 1270).

During the Mamluk period (1250-
1517), most Christian denominations
were able to worship jointly within the
church, but they no longer had the

marble. The Crusader door,
which is also an abbreviation
of the Justinian gates, was
narrowed and took on its
current size.

Minor restoration work took
place, but the physical condition
of the church, especially the
roof, continued to deteriorate
until it became an endangered
structure. This world monument
with its unique spiritual value,
structures, and decorations
was at serious risk. This is
when the current restoration
project was initiated.

Dr. Nazmi Jubeh is the director
of Birzeit University Museum.
He is also a member of the
Presidential Committee for the
Restoration of the Church of the
Nativity. Dr. Jubeh has authored
a number of books in addition
to many articles on Jerusalem,
Hebron, and the holy sites and
cultural heritage in Palestine.
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A History of Restoration,
a Restoration of History

Pi'éﬁ}éﬁfi S.p.a.
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Courtesy of Piacenti SpA

To restore is to express the
emblematic dynamic of work in its
deep meaning; in other words, the
acknowledgement of a received
asset and the commitment to nurture
it for the common good. Each work is
something given to us — a gift from
nature, discovered in its value for
human life, or a treasure, created by
those who came before us — which
needs to be cared for, looked after,
and passed down to those who will
come after us.

A restoration site, like that of the
Basilica of Bethlehem, sets a whole
world into motion:  knowledge
and ability come together from
many different disciplines. Since
2013, 400 partners, collaborators,
subcontractors, consultants, and
over 80 companies (apart from
Piacenti’s technicians) have worked
on the site.

People from various nationalities,
cultures, and religions who possess
a variety of professional skills have
come together. From university
professors to carpenters, they have
come in the same way as when a
medieval cathedral was being built.

The whole world is working in the
basilica, and the whole world — from
private companies to governments —
is funding this initiative. And finally,
the whole world is looking at this
restoration endeavor. More than 90
international authorities have officially
visited the site during the past 6
years.

The restoration works have reached
each area of the basilica, starting
from the load-bearing structure to the
external surfaces, in order to stop the
serious deterioration of the church
caused by water infiltration, rising
damp, and condensation damp.

One of the Piacenti brothers working on a capital.

BETHLEHEM + PALESTINE
Piacenti SpA adopted restoration
criteria based on the research of the
original configurations and material,
and on the aesthetic adaptation to the
new findings following the restorative
cleaning. The most complicated
interventions were those that focused
on the conservation and structural
restoration of the roof and the wall
and floor mosaics.

The 2,000-square-meter roof that
initially was covered by a coffered
false ceiling has been revealed to be
a unique masterpiece of Byzantine
engineering and carpentry. The
structure is highly resistant to




earthquakes, thanks to the wooden
sleepers system that keeps the walls
together, similar to any modern anti-
seismic building.

Originally, the roof was made of cedar
wood from Lebanon, but that was
later lost. In the fifteenth century, the
Venetians brought larch wood from
the Alps (Cadore), and they covered it
with lead sheets and underlying clay,
which proved to be the weak point
since it allowed water to infilirate and
the dry rot to expand.

The year-long restoration of the roof
was undertaken by replacing the
damaged wood, or filling it, with the
same ancient larch wood from [taly.
Anatolian oak wood was also utilized
as it was already used in limited
restorations during Ottoman times.
In total, 8 percent of the wood used

was Anatolian. New lead sheets from
Germany were put in place over the
wood. Italian wool was inserted
between the lead sheets and the
wood beams, and it was inserted
using small pieces of wood that
create an aeration system able to dry
any drop of water and to thermally
insulate the basilica.

Although only 130 square meters
are left from the original 2,000
square meters, the mosaics have
exceptional  characteristics:  first
of all, the originality of mortar,
sinopia (dark reddish-brown natural
earth pigment), and  tesserae.
Ultimately, the restoration secured the
mosaic surface, one-third of which
was affected by detachment, thus
re-establishing the legibility of the
scenes without adding new tesserae.

Restorer working on the decorative paintings of the columns.

The roof of the basilica during the restorative works.

Mosaic tesserae are of four types:
colored vitreous glass, gold or silver
foil on glass tesserae, stone tesserae,
nacre tesserae. The tesserae vary in
size. The largest ones can be found
in the background and are never
more than one square centimeter.
The smallest ones are used for the
faces and skin to guarantee more
nuances, as in a micro-mosaic.
The gold tesserae (with a different
metallic layer and vitreous glass) are
disposed with a peculiar angle that
creates an intricate play of light on
the mosaic surface.

The restoration work confirmed
what is reported in historical
sources: “...the Ottomans shoot
with the harquebus the images that
they cannot otherwise reach and
destroy.”” The mosaic surface is
indeed full of holes (lacuna), some
of them particularly deep, and
antique lead bullets were found in
the plaster. The holes were repaired
with engraved and pigmented mortar

to restore the legibility of the piece
and, at the same time, to guarantee
the material identification of the
reconstructed parts.

The restoration has given new life
to the structures, the mosaics, the
columns, and the magnificent floors.
Today, pilgrims and tourists can
finally visit the renovated church and
enjoy its original decorations. The
restored church, where hundreds of
people from different cultures have
collaborated, is now a symbol of the
social and cultural power of art and
beauty, a clear message of unity to
the world.

“Giovanni Francesco Alcarotti, De/
viaggio in Terra Santa, Novara, 1596.
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The historic center of Bethlehem

is located at an elevation of over
800 meters and was built around the
area traditionally recognized as the
birthplace of Jesus. Today it hosts
numerous sites that belong to various
churches and mosques.
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Le centre historique de Bethléem,

situé sur une colline a environ
800m. d’altitude, s’est développé
autour du lieu ou, selon la tradition,
est né Jésus. Il compte aujourd’hui
de nombreuses églises de différentes
confessions et des mosquées.

Die historische Stadtmitte von

Bethlehem liegt dber 800 m ber
dem Meeresspiegel. Sie gruppiert sich
um das Stiick Land, das traditionell als
der Geburtsort von Jesus anerkannt
wird. Heute beherbergt es zahlreiche
Stétten, die verschiedenen Kirchen und
Moscheen gehdren.

El centro histérico de Belén esta

localizado a una elevacion de 800
msnm (metros sobre el nivel del mar) y
fue construido alrededor del area mas
tradicionalmente conocida como el
lugar del nacimiento de Jesus. Hoy en
dia, cuenta con numerosas iglesias de
diferentes ritos cristianos y mezquitas
para la poblacion musulmana.

Il centro storico di Bethlehem,

posizionato su un colle a circa
800 mt di altezza, si & sviluppato
intorno al luogo in cui secondo la
tradizione & nato Gesu. Oggi conta
numerose chiese di rito cristiano per
differenti confessioni e moschee per la
popolazione musulmana.

WcTopuyeckuin LeHTp Budpneema

pacrnosoXeH Ha BO3BbILIEHHOCTY
BbicoTO Bonee 800 MeTPOB; OH
Obln NOCTPOEH BOKPYT paiioHa,
TPaAULMOHHO NPU3HAHHOTO MECTOM
poxaenus Uncyca. CerogHs 3nech
HaxoAATCS MHOrOYNCNEHHBIE 0OBEKTHI,
NpUHaAnexalyye pasnuyHbIM LEPKBAM
1 MEeYeTsIM.
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Since the time of the Crusaders,

the Basilica of the Nativity has
been surrounded by a sort of fortress.
In this picture, three bell towers can be
seen: one belonging to the Armenian
church, one to the Greek Orthodox
church, and one to the Catholic church.
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La basilique de la Nativité a été

entourée d’une sorte de forteresse
a I'époque des Croisades. Sur cette
photo se distinguent trois campaniles :
celui du monastére armeénien, celui de
I'église grecque orthodoxe et celui de
I'église catholique.

Seit der Zeit der Kreuzziige liegt

die Geburtskirche innerhalb einer
Art von Festung. Auf diesen Bildern
kénnen drei Glockentirme gesehen
werden; einer gehort der Armenisch
Apostolischen ~ Kirche, einer der
Griechisch Orthodoxen Kirche, und
einer der Katholischen Kirche.

&

La Basilica de la Natividad ha

estado encerrada en una especie
de fortaleza desde la época de las
Cruzadas. En esta imagen se pueden
ver los campanarios de las tres
confesiones: la Armenia-Ortodoxa, la
Ortodoxa Griega y la de los Catélicos
Latinos pertenecientes a la Iglesia de
Santa Catalina.

La Basilica della Nativita fu

racchiusa, dall’epoca crociata,
in una sorta di fortezza. Nella foto i
campanili delle 3 confessioni: I'Armeno
Ortodosso, il Greco Ortodosso e quello
dei Cattolici Latini della Chiesa di Santa
Caterina.

BETHLEHEM <« PALESTINE

Co BpeMeH KpeCTOHOCLIEB

Basunuka PoxgecTsa okpyxeHa
CBOEro poja kpenocTbto. Ha atux
PUCYHKaX BUAHbI TPY KOMOKOMbHM
NpUHaAnexalye apMsHCKOM, FPEYECKon
NpaBOCaBHON, U KATONNYECKON
LiepKBAM.
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An evocative picture of the

basilica from above, showing the
magnificence of the Latin cross-plan
view.

ey a5 Sl s Byme 850
S e S Y LSl

Une image suggestive de la

basilique vue du dessus montrant
toute la magnificence de son plan de
croix latine.

Ein aussagekraftiges Bild der

Basilika von oben, das den
prachtigen Bauplan in Form eines
Lateinischen Kreuzes zeigt.

Una sugestiva imagen de La

Basilica que, desde arriba,
muestra su imponencia con el
plano de la cruz latina.

Una suggestiva immagine della
Basilica che dall’alto mostra la sua
imponenza con la pianta a croce latina.

BETHLEHEM <« PALESTINE

ObekTHas kapTuHa HGasnnmkm

CBEPXY, AEMOHCTPMPYHOLLAs
BENuKonenue kynona e popme
NaTMHCKOTO KpecTa.
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The small Door of Humility, so

called because it forces the pilgrim
to bow in order to enter, gives access
from the square to the narthex.

A second door links the narthex with
the nave. It was made in walnut wood
by Armenian craftsmen and dates back
to the thirteenth century. The execution
date and the names of the artists who
fashioned it are engraved in Armenian
and Arabic.
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La petite Porte de [I'Humilité,
appelée ainsi car elle oblige le

pélerin & se courber pour entrer, donne
acces au narthex depuis la place.

Une seconde porte relie le narthex a la
nef. Fabriquée en bois de noyer par des
artisans arméniens, elle remonte au
Xllle siécle. Sa date d’exécution ainsi
que le nom des artistes I'ayant créée y
sont gravés en arménien et en arabe.
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Die Kleine Tir der Demut, so

genannt, weil sie Pilger nétigt,
sich beim Eintreten zu biicken, dient
als Eingang vom Manger Square in den
inneren Kirchenvorraum. Eine zweite
Tir verbindet den Vorraum mit dem
Krichenschiff. Sie wurde im dreizehnten
Jahrhundert von armenischen
Handwerkern aus NuBbaum gefertigt;
inre Namen, zusammen mit dem
Baujahr, sind in armenischer und
arabischer Schrift eingraviert.

La pequena Puerta de la Humildad,

llamada asi porque obliga al
peregrino a inclinarse para poder entrar,
da acceso de la plaza al nartex.

Una segunda puerta conecta al nartex
con la nave. La puerta fue hecha
con madera de nogal por artesanos
armenios y data del siglo XllI. La
fecha de fabricacion y los nombres
de los artistas que la realizaron estan
grabados en armenio y arabe.

La piccola Porta dell’Umilta,

cosi chiamata perché obbliga il
pellegrino a chinarsi per poter entrare,
permette di accedere dalla piazza al
nartece.

Una seconda porta mette in
comunicazione il  nartece con la
navata. Fu realizzata in legno di noce
da maestranze armene e risale al XllI
secolo. Sono incise in armeno e arabo
la data della sua esecuzione e i nomi
degli artisti che la eseguirono.

Manenbkas [1Beps CMupeHus,

Ha3blBaemas TaK, TOTOMY YTO OHa
3aCTaBnseT NanoMH1Kka NOKMOHUTLCS,
yT0ObI BOWTH, OTKPBLIBAET AOCTYN OT
NPULEPKOBHOI NNOLLAAW K HAPTEKCY
(npuTBOPY).
Bropas ABepb CBA3bIBAET NPUTBOP C
Hedom. OHa cenaHa U3 OpexoBoro
AepeBa apMAHCKUMIN MacTepamu 1
AaTvpyeTcs TPUHaALaTbIM BEKOM.
[lata 1 uMeHa MacTepoB, KOTOpble
€€ U3roToBWNM, BbIrPaBUPOBaHbI Ha
apMAHCKOM 1 apabckom s3blkax.
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The basilica today, elegant and

majestic with the restored mosaics,
the painted columns, and the wooden
roof that looks like a boat keel.
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La basilique telle qu'elle apparait

aujourd’hui : élégante et majestueuse
avec ses mosaiques restaurées, ses
colonnes peintes et ses toits en bois
faisant penser a la coque renversée d’un
bateau.

Die heutige Basilika, elegant und

majestatisch, mit restaurierten
Mosaiks, mit Malerei verzierten Sdulen,
und hélzerner Dachdecke, sieht aus wie
der Kiel eines Schiffs.

Hoy en dia, La Basilica aparece

elegante y majestuosa con
mosaicos, las columnas pintadas y
el techo en madera que asemeja la
quilla de un barco.

La Basilica come appare oggi:

elegante e maestosa con i mosaici,
le colonne dipinte e il tetto in legno che
assomiglia alla chiglia di una nave.

BETHLEHEM <« PALESTINE

Basunuka cerogHs, aneraHTHas

11 BENM4YEeCTBEHHaA, C
BOCCTaHOBIEHHLIMW MO3anKamu,
pacrm1cHbIMN KONIOHHaMK, W iepeBAHHOM
KpbILLEN NOXOXEN Ha KuMb MOAKN.
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Crowds of pilgrims have visited
this holy place over the centuries
and never cease to marvel at its beauty.

(o-L%U Jdce 19,15 EU?.%” O O giine-
oz Olaedl oos la]

Une multitude de pélerins a visité

ce site sacré au cours des siécles
et n'a jamais cessé de s’émerveiller
devant tant de beauté

Scharen von Pilgern, die (ber

Jahrhunderte die heiligen Stétten
besucht haben, sind von deren
Schénheit immer noch fasziniert.

Las multitudes de peregrinos que

han visitado este lugar sagrado
nunca han dejado de maravillarse ante
tanta belleza.

Le folle di pellegrini che hanno

visitato questo luogo santo non
hanno mai smesso di meravigliarsi
davanti a tanta bellezza.

BETHLEHEM <« PALESTINE

MHOXecTBO NanoMHIKOB

MOCeLLaloT 3TO CBATOEe MECTO Ha
NPOTSHKEHUM BEKOB U He NepecTaioT
YOMBRSATLCA €0 KpacoTe.
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The Star that marks the birthplace

of Jesus. Every year, more than
two million pilgrims kneel to venerate
this holy site.
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LEtoile qui marque le lieu de

naissance de Jésus. Chaque
année, plus de deux millions de pélerins
s’y agenouillent pour vénérer ce lieu
saint.

Der Stern, der den Geburtsort von

Jesus markiert. Mehr als zwei
Millionen Pilger knien hier jahrlich, um
den Heiland zu verehren.

La Estrella marca el lugar donde,

segun la tradicion, nacié Jesus.
Cada afo, mas de dos millones de
peregrinos se arrodillan aqui.

La Stella che segna il luogo dove

secondo la tradizione € nato Gesu.
Qui ogni anno si inginocchiano olire
due milioni di pellegrini.

BETHLEHEM <« PALESTINE

3Bespa, koTopas 0TMEYaeT MeCTo

poxaeHns Wncyca. Kaxabii rog
Bonee ABYX MUNMMOHOB NanoMHUKOB
MPEKIOHSIOT KOMEHH, YTOBbI NOYTUTL 3TO
CBSTOE MECTO.
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The Basilica of the Nativity was

rebuilt by the emperor Justinian
in the sixth century. The fifty stone
columns have capitals with vegetal
patterns that used to be covered with
golden foil. Above, visitors can see the
detail of one of the paintings with the
inscription “Ecce Agnus Dei.”
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[{il La basilique de la Nativité fut

reconstruite  par I’empereur
JustinienauVlesiécle. Les chapiteaux
de ses cinquante colonnes en pierre
sont finement gravés de motifs
végeétaux qui étaient autrefois dorés
a la feuille d’or. Sur la gauche, les
visiteurs peuvent voir le détail d’'une
des peintures portant l'inscription
« Ecce Agnus Dei ».

Die Geburtskirche wurde im

sechsten Jahrhundert von Kaiser
Justinian gebaut. Die fiinfzig Steinsaulen
haben Kapitelle, in die vegetative Muster
kunstvoll eingraviert sind. Friiher waren
sie mit Blattgold iiberzogen. Besucher
konnen zur linken Seite die Inschrift
,Ecce Agnus Dei“ (,Seht das Lamm
Gottes®) in seiner Ausfiihrlichkeit auf
einem Gemaélde sehen.

La Basilica de la Natividad,

reconstruida por el emperador
Justiniano en el siglo VI, cuenta con
50 columnas de piedra. Los capiteles,
finamente tallados con  motivos
vegetales, estaban cubiertos con papel
de oro. A la izquierda se puede ver el
detalle de una pintura con la inscripcion
‘Ecce Agnus Dei’ (He aqui, el Cordero
de Dios).

LaBasilica della Nativita, ricostruita

dal’lmperatore Giustiniano nel VI
secolo, conta 50 colonne in pietra. |
capitelli, finemente intagliati con motivi
vegetali, erano ricoperti da foglia d’oro.

A sinistra il dettaglio di una delle pitture
con l'iscrizione “Ecce Agnus Dei”.

BETHLEHEM <« PALESTINE
Em Basunuka Poxgectsa Obina

nepecTpoeHa MMnepaTopom
tOcTHWaHOM B LLIECTOM Beke.
MATLAECAT KaMEHHbIX KONIOHH UMErT
KanuTenu ¢ TOHKO BbIrPaBUPOBAHHBLIMM
pacTUTENbHBIMI Y30pamu, KOTOpbIE
paHbLue Obinn MOKPbITbI 3010TON
chonbroit. Cnesa noceTutenu moryT
YBWAETb [jeTanu OfHON M3 KapTuH C
Hapnuesto «Ecce Agnus Deix (“Bot
Artey Boxuir”).
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During the twelfth century,

the columns in the nave were
decorated with a series of tempera
paintings that represent saints. The
column on the right bears an image of
the prophet Elijah in the desert.
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Les colonnes des nefs furent
décorées au Xlle siecle d’'une série

de peintures a la détrempe représentant

les saints. La colonne de droite porte une
image du prophéte Elie dans le désert.
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Wahrend des zwdlften Jahrhunderts
waren die Sdulen im Mittelschiff
mit einer Reihe von Tempera-Bildern
verziert, auf denen Heilige dargestellt
waren. Auf der Séule zur Rechten ein Bild
mit dem Propheten Elias in der Wiiste.

Las columnas de la nave fueron
decoradas durante el curso del
siglo XII con una serie de pinturas al
temple representando a los santos.
En la columna de la derecha lleva la
imagen del profeta Elias en el desierto.

Le colonne delle navate furono

decorate, nel corso del Xl
secolo, da un ciclo di pitture a
temperara raffiguranti santi. La
colonna a destra raffigura il profeta
Elia nel deserto.

B nBeHaaLaToM BeKe KOMOHHbI B

Hede Bbinu yKkpaLLeHbl cepuen
TEMMNepHBIX KapTUH, 30BpaxatoLmx
cBATbIX. Ha konoHHe cnpasa
n3obpaxeH npopok /nus B nycTbiHe.
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Throughout the centuries, pilgrims have always been filled

with a sense of holy awe in front of the splendor of the
central nave with its painted columns, the architrave made of
Lebanese cedar, and the mosaics that illuminate the walls.
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Au fil des siécles, les pélerins de toute époque ont ressenti

une sainte admiration face a la splendeur de la nef centrale
et de ses colonnes peintes, de son architrave en cédre du Liban
et de ses mosaiques qui illuminent ses murs.

Uber die Jahrhunderte hinweg hat die Pracht des Mittelschiffs

mit seinen bemalten Sdulen, dem Architrav aus Zedern aus
dem Libanon, und Wanden, die mit Mosaiks verziert sind, sakrale
Ehrfurcht in den Pilgern hervorgerufen.

A través de la historia, los peregrinos se han maravillado

ante la grandeza y esplendor de la nave central con sus
columnas pintadas, el arquitrabe de cedro libanés y los mosaicos
que inundan las paredes con luz.

| pellegrini di ogni epoca sono sempre stati colti da un senso

di sacra meraviglia al cospetto della grandiosita della navata
centrale, con le colonne dipinte, I'architrave in cedro del Libano e i
mosaici che inondavano di luce le pareti.

Ha npoTskeHUM BEKOB NarloMHUKW BCErAa UCTIbITbIBAMNN

UYBCTBO CBSTOr0 6r1aroroBeHus nepes BenMKonenmem
LieHTparnbHOro Hedha C ero pacrmcHbIMI KONIOHHaMM, HanMYHUKOM
13 NIMBAHCKOTO Keapa, 1 MO3amKOiA, YKpaLLaoLLEeN CTEHI.

BETHLEHEM-P

ALESTINE




New mosaics were created in

1169 that portray the Virgin Mary
in the apse; Gospel scenes in the
transept; the genealogy of Jesus, the
provincial councils of Syria-Palestine,
and the angels in the main nave; and
the Tree of Jesse on the counter fagade.
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De nouvelles mosaiques furent

créées en 1169 afin de représenter
le portrait de la Vierge Marie dans
I'abside ; des scénes de I'Evangile dans
le transept ; la généalogie de Jésus, les
conciles provinciaux de Syrie-Palestine
et les anges dans la nef principale et
I'arbre de Jessé sur la contrefagade.

Im Jahre 1169 wurden in der

Apsis neue Mosaiks gefertigt, auf
denen die Jungfrau Maria abgebildet
ist; im Querschiff Szenen aus der
Bibel; die Genealogie des Herrn
Jesus; Darstellung der Amtstrager der
romischen Provinzen Syria Palaestina;
und Darstellungen von Engeln im
Hauptschiff; auf der Gegenfassade die
Wurzel Jesse.
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En 1169 se hicieron nuevos

mosaicos en el abside con
representaciones de la  Virgen,
escenas evangélicas en el transepto,
la genealogia de Cristo, concilios
provinciales de Siria-Palestina 'y
figuras de angeles en la nave principal,
y el Arbol de Jesé en la contra fachada.

Nuovi mosaici furono realizzati nel

1169 con rappresentazioni della
Vergine nell’abside, scene evangeliche
nel transetto, genealogie di Cristo,
consigli provinciali di Siria-Palestina e
figure di angeli nella navata principale
per concludersi con I'Albero di Jesse
nella controfacciata.

T

HoBble MO3aunkm, co3aaHHble B
1169 roay, usobpaxatot: leBy
Mapwuto B ancuae; EBaHrensckue cLeHbl

B TPaHCeNTe; reHeanoruio Mucyca,
apxuenuckonoB Cupun-IanecTuHol, u
aHrenoB B MaBHOM Hede; 1 JepeBo
Wecces Ha thacage.
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[Z]] An angel with splendid silver

garments descends to earth from
a golden sky. A detail of the skin is
worth noticing: the artist realized this
masterpiece with 450 tesserae for each
square decimeter.
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Un angel con su espléndida tunica
plateada desciende sobre la tierra
desde un cielo dorado. Un detalle de su
piel: una maravilla creada por el artista
con 450 teselas por decimetro cuadrado.

Un angelo nelle sue splendidi vesti
argentate scende sulla terra da un
cielo dorato. Un dettaglio dell'incarnato:
una meraviglia realizzata dall’artista con
450 tessere per decimetro quadrato.
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[7i] Unange vétu de splendides habits

argentés descend sur terre depuis
un ciel d’or. Il convient de noter le
détail de la peau : I'artiste a réalisé ce
chef-d’ceuvre avec 450 tesselles pour
chaque décimétre carré.

Ein Engel, gekleidet in ein prachtiges

silbernes Gewand, steigt von einem
goldenen Himmel herab zur Erde. Ein
beachtenswertes Detail auf der Haut: der
Kiinstler fertigte das Meisterwerk mit 450
Mosaiksteinchen pro Quadratdezimeter.

AHren B pOCKOLLHOM cepebpsiHoi
OLleX[e CMyCKaeTCs Ha 3emMIto
¢ 3on10toro Heba. Ctout 0bpaTnTh
BHMMaHWe Ha AeTanu obnaveHns: aTot
LuesieBp XyOOXKHUK co3an 13 kybukos
Mo3aukm - 450 ky6uKOB Ha Kakblit
KBaZpaTHbIA JeLuMeTp.
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[71] Between the windows of the nave,

a procession of angels descending
to earth leads the visitor to the Grotto
of the Nativity. Worth noticing are the
beauty and elegance of the garments
and the first figure on the right — the
famous seventh angel, which had been
hidden and recently rediscovered under
the plaster, thanks to thermographic
analyses.
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Entre les fenétres de la nef, une

procession d’anges descendant
sur terre conduit le visiteur jusqu’a la
Grotte de la Nativité. Notez la beauté
et I'élégance des parures ainsi que
la premiére figure sur la droite — le
fameux septiéme ange, dissimulé
auparavant sous une couche de platre
mais récemment redécouvert grace aux
analyses thermographiques.

Zwischen den Fenstern des

Hauptschiffs eine Prozession von
auf die Erde herabsteigende Engel, die
den Pilger zur Geburtsgrotte fiihren.
Beachtenswert sind Schénheit und
Eleganz der Kleidung, sowie die
erste Gestalt zur rechten Seite — der
beriihmte siebente Engel, der verdeckt
war und erst vor kurzem mit Hilfe einer
thermographischen Analyse unter den
Putz entdeckt worden ist.

Entre las ventanas de la nave, una

procesion de angeles descendiendo
sobre la Tierra acomparian a los visitantes
hacia la Gruta de la Natividad.

Vale la pena notar la belleza y elegancia
de sus vestimentas, asi como la primera
figura de la derecha que representa el
famoso séptimo angel olvidado, el cual
estaba escondido y fue redescubierto bajo
el yeso gracias a un estudio termografico.

Tra le finestre della navata

una processione di angeli che
sembrano appena scesi sulla Terra
accompagna i visitatori verso la Grotta
della Nativita.

Notevole la leggiadria delle vesti e la
prima figura da destra rappresenta il
famoso settimo angelo dimenticato e
ritrovato sotto I'intonaco grazie ad uno
studio termografico.

BETHLEHEM <« PALESTINE

m Mexay okHamu Hedba npoueccus
@HrernoB, CMyCKaloLMXCa Ha
3emnio, BegeT noceTutens k Mpoty
Poxnectsa. CTout 06paTiTh BHUMaHWe
Ha KpacoTy W 3neraHTHOCTb OfEXbl
aHrenoB, a TaKke Ha NepByio urypy
cnpaBa - 3HaMeHUTOro CeAbMOro
aHrena, KoTopblii 6bin crpsiTaH
11 HelaBHO BHOBb OBHapYXeH
nog WTyKaTypKoii bnarogaps
TepMorpacu4eckoMy aHanuay.



The north transept is decorated

with the Parables of Jesus: in the
center is the Virgin Mary, surrounded
by two angels and the apostles, as
they witness the Ascension of Jesus.
Unfortunately, part of the mosaic has
been lost.
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Le transept nord est orné de

paraboles de Jésus : au centre
se tient la Vierge Marie, entourée
de deux anges et des apétres, tous
témoins de I'ascension du Christ.
Malheureusement, une partie de la
mosaique est définitivement perdue.

Das nordliche Querschiff ist mit

den Gleichnissen Jesu illustriert: in
der Mitte die Jungfrau Maria, umgeben
von zwei Engeln und den Aposteln,
die Zeugen der Himmelfahrt Jesu
sind. Leider ist ein Teil dieses Mosaiks
abhanden gekommen.

El transepto norte esta decorado

con las Historias del Evangelio. En
el centro estd la Virgen Maria rodeada
por dos angeles y los apostoles
mientras presencian la Ascension de
Cristo. Desafortunadamente, parte del
mosaico se ha perdido.

Il transetto Nord & decorato con
le Storie dei Vangeli. Al centro
si trova la Vergine Maria circondata
da due angeli e dagli apostoli mentre
assistono all’Ascensione di Cristo,
parte del mosaico andato perduto.

CeBepHbIi TPaHCENT yKpaLleH
nputyamn Wucyca: B LigHTpe
HaxoauTcs [leBa Mapus, okpyxeHHas
[BYMS aHreniamu 1 anoctonamu, koraa
OHM CBUAETENLCTBYIOT 0 Bo3HeceHun
Wucyca. K coxaneruto, 4actb Mo3auku

Oblna yTepsiHa.
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The mosaic artists, Basilius and

Efraim, used stones of different
colors, glass tesserae in gold and
silver, and mother-of-pearl inserts. The
tesserae are often tilted to better reflect
the light and amaze the visitors.
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Les mosaistes Basilius et

Ephraim ont utilisé des pierres de
différentes couleurs, des tesselles de
verre en or et en argent ainsi que des
inserts en nacre. Les tesselles sont
souvent inclinées pour mieux réfléchir
la lumiére et émerveiller le visiteur.

Die Mosaik-Kiinstler Basilius und

Efraim gebrauchten  Steinchen
verschiedener Farben, gold- und
silberfarbene  Tessera aus  Glas,
sowie Einlagen aus Perimutt. Oft sind
die Tessera schief plaziert, um das
Licht besser zu reflektieren und die
Betrachter in Staunen zu versetzen.

Los mosaicistas Basilio y Efraim,

utilizaron piedras de diversos
colores, teselas en pasta vitrea en oro
0 plata, e inserciones de ndcar. Las
teselas suelen estar inclinadas para
reflejar mejor la luz y maravillar a los
visitantes.

| mosaicisti, Basilius ed Efraim,

utilizzarono  pietre di  diverso
colore, tessere in pasta vitrea in oro
0 argento, inserti di madreperla. Le
tessere sono spesso inclinate per
riflettere meglio la luce e meravigliare i
visitatori.
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Ocbpanm 1cnonb3oBani kamHu
pasHbIX LIBETOB, CTEKMSIHHbIE TECCEPbI
(ky6uK1 MO3auKW) B 30110TOM W
cepebpsHOM LiBeTax, 1 NepramyTpoBble
BCTaBku. MHorve Ky6ukv Mo3amki
HaKMOHEHbI, YTObbI fyylle OTpaxaTh
CBET W YANBNATL NOCETUTENEN.



[7]] Inthe background, the architectural

elements represent the Cenacle and
frame the scene of St. Thomas’ disbelief
when faced with Jesus’s resurrection.
Skilled restoration work brought back
the original splendor of the colors and
details of the piece.
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Dans le fond, les éléments

architecturaux  représentent le
Cénacle et encadrent la scéne de
I'incrédulité de saint Thomas face a
la résurrection de Jésus. Un travail
de restauration de qualité a permis de
redécouvrir sa splendeur d’origine et
les détails de I'ceuvre.

Im  Hintergrund représentieren

architektonische  Elemente den
Abendmahlssaal und profilieren in ihm
den ungldubigen Thomas, dem von
der Auferstehung Jesu berichtet wird.
Fachmédnnische Restauration hat die
urspriingliche Pracht der Farben und
der Details des Kunstwerks wieder
hergestellt.

En el fondo se pueden ver los

elementos arquitectonicos que
representan el Cenaculo que enmarca
la escena de la incredulidad de Tomas
ante la resurreccion de Cristo.

Una restauracion de alta precision
devolvié el brillo a los colores y detalles
de la obra.

Lo sfondo di architetture che
rappresentano il Cenacolo inquadra

la scena dell'incredulita di Tommaso

davanti alla Resurrezione di Cristo.

Un accurato restauro ha fatto tornare a
splendere i colori e i dettagli dell’opera.

Em ApPXUTEKTYPHbIE 3EMEHTbI Ha
3agHeM nnaHe BOCMPOM3BOASAT
obcTaHoBKy TaliHol Bevepu 1
0BpamnsioT cueHy Heepus CBATOrO
®oMbI, KOTAa OH Y3HAET O BOCKPECEHUN
Wucyca. Mactepckue pectaBpaLmoHHble
paboTbl BEpHYNN OpUTHMHANBHOE
BenvKorenve LBETOB 1 ieTanen aTomy
NpOM3BESEHMIO UCKYCCTBA.
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Details of the mosaic decoration.

Above, on the left, the sense of
movement portrayed by the sandals on
the disciples’ feet. On the right, St. John is
shown with a green tunic. At the bottom,
the firm grip of Jesus leads the hand of St.
Thomas towards the wound in his side.
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Détails de la décoration en

mosaique. Sur la gauche, 'idée de
mouvement rendue par les sandales aux
pieds des disciples. Sur la droite, saint
Jean est représenté vétu d’une tunique
verte. En-dessous, Jésus tenant la
main de saint Thomas approche celle-
ci de la plaie a sa cote.

Beachtenswerte Einzelheiten des

Mosaiks: zur linken Seite vermitteln
die Sandalen an den FiiBen der Jiinger
den Eindruck von Bewegung. Zur
Rechten der Apostel Johannes mit
grinem Umhang. Unten filhrt der feste
Griff Jesu die Hand des ungldubigen
Thomas zur Wunde in seiner Seite.

Detalles de la decoracion de los
mosaicos.

Alaizquierda, la sensacion de movimiento
de las sandalias entrelazadas a los pies
de los discipulos. A la derecha, hay un
retrato de San Juan con una tdnica verde.
Abajo, la mano de Cristo acompana la
del discipulo Tomas hacia la llaga en su
costado.

Dettagli della decorazione musiva.

A sinistra il senso del movimento
dato dai sandali intrecciati ai piedi dei
discepoli. A destra con la tunica verde
¢ ritratto San Giovanni. In basso la
mano di Cristo accompagna quella del
discepolo Tommaso fino alla piaga sul
costato.

[leTanu Mo3anyHoOro ykpaLleHus.

CneBa - caHaanuu Ha Horax
YYEHMKOB, CO3MalOLLNE OLLyLIEHNE
aBvxeHus. Cnpasa n3obpaxeH CBATOM
VloaHH C 3eneHON TyHUKON. BHU3Y,
Kpenkas xaTka Mucyca BeaeT pyky CB.
®ombl K paHe Ha cBoem Boky.
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[7]] Images of Jesus’ ancestors can
be seen in the frame over the
cedar wood architrave and, above it,
the dictates of the ecumenical council of
Constantinople (381) are represented in
a triumph of colors and vegetal motifs.
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On observe dans le cadre au-

dessus de larchitrave en bois
de cedre des images représentant les
ancétres de Jésus et, les surmontant,
les préceptes du concile cecuménique
de Constantinople (an 381) sont rendus
dans un triomphe de couleurs et de
motifs végétaux.

Abbildungen der Vorfahren Jesu

sind im Rahmen des Architrav
aus Zedernholz zu sehen, dariiber wird
die Trinitatslehre des Ersten Konzils
von Konstantinopel im Jahre 381 A.D.
in einer Ekstase frohlicher Farben und
vegetativer Motive zelebriert.

m Los retratos de los antepasados
de Jesus fluyen en la cornisa
sobre el arquitrabe en lefia de cedro.
Arriba, los dictados del Concilio
Ecuménico de Constantinopla del 381
son representados en un triunfo de
colores y decoraciones vegetales.

Nella cornice sopra I'architrave in

legno di cedro scorrono i ritratti
degli antenati di Gesu, e al di sopra,
in un trionfo di colori e decorazioni
vegetali, sono rappresentati i dettami del
Concilio ecumenico di Costantinopoli
del 381.

BETHLEHEM <« PALESTINE

N3o6paxerus npegkos Wncyca

MOXHO yBUIETb B pamKe Hap,
HanM4HUKOM 13 KeAPOBOTO AepeBa, a
Hapg Hel - npegnucaHus BeeneHckoro
KoncTaHTuHononbckoro Cobopa (381)
NpescTaBneHHbIX B 00pamneHnn LBeToB
1 pacTUTenbHbIX MOTUBOB.
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The ornamental design that frames
the first seven ecumenical councils
evokes typical figures and vegetal
motifs of Middle Eastern art: wonderful
decorations with mother-of-pearl and
glass tesserae on a golden background.
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Ei] Lornementation qui encadre les sept

premiers conciles  cecuméniques
évoque les figures et les motifs végétaux
propres a lart du Moyen-Orient
magnifiques décorations faites de nacre
et de tesselles en verre sur fond doré.

Das ornamentale Muster, das

die ersten sieben 6kumenischen
Konzile umrahmt, evoziert Zeichen
und vegetative Muster, die typisch
fir die orientalische Kunst sind:
wunderbare Ornamente aus Perlmutt
und gldsernen Mosaiksteinchen auf
goldenem Hintergrund.

El disefio ornamental que enmarca

los primeros siete concilios
ecuménicos evoca figuras tipicas y
motivos vegetales del arte del Medio
Oriente: maravillosas decoraciones con
nacar y teselas esmaltadas sobre un
fondo dorado.

Lornato in cui sono incorniciati
i primi sette concili ecumenici
richiama figure e motivi vegetali propri
dell’arte mediorientale. Meravigliose
decorazioni con madreperla e tessere
invetriate su uno sfondo dorato.
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[l OpHameHT, oB6pamnsioLLyit

nepBeble CeMb Npeanucanmii
BceneHckoro Cobopa, Bocco3naét
hurypbl M pacTuTenbHble MOTUBbI
TUNNYHbIE ANS GNKHEBOCTOYHOMO
MCKYCCTBA: NpeKpacHble yKpaLLeHus ¢
nepnamyTpoM U CTEKMSHHOM MO3anKoi
Ha 30710TOM (POHE.
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Ritual objects such as glass vials

and lamps — similar to the ones
discovered during the archaeological
excavations — can also be found in the
decorative repertoire. Mosaic details are
realized using mother-of-pearl, typical of
this area.
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Le répertoire décoratif comporte

en outre des objets rituels tels
que flacons et lampes en verre,
similaires a ceux découverts durant
les fouilles archéologiques. Les détails
de la mosaique sont réalisés en
nacre précieux, typique de cette zone
géographique.

Sakrale Gegenstdnde wie Flakons

und Lampen - vergleichbar
mit jenen, die bei Ausgrabungen
gefunden wurden — gehdren auch
zum Kkiinstlerischen Repertoire der
Kirche. Details in Mosaiks sind in
Perlmutt ausgefiihrt, der typisch fiir
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No faltan los objetos rituales

como viales o lamparas de vidrio,
similares a aquellas descubiertas
durante excavaciones arqueoldgicas.
Los detalles en el mosaico estan
hechos con nacar precioso, tipico de
la zona.

PuTyarbHble NpeaAMeTbI, Takue

kaK CTEKNsiHHblE (hnakoHbI 1
namrbl - NOXOXME Ha Te, KoTopble
Oblnu 06HapyxeHbI BO BPEMS
apPXe0nOrNYeCcKIX Packomok - Takke
MOXHO HaliTW B AEKOPATUBHOM
peneptyape. Mo3anyHble aeTanm
BbINOMHEHbI C UCMOMb30BaHUEM
nepnamyTpa, TIUYHOO AMs 3TOro
peruoHa.
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Nel repertorio decorativo non

mancano oggetti rituali come
ampolle o lampade vitree, del tutto
simili a quelle ritrovate durante gli scavi
archeologici. | dettagli nel mosaico
sono realizzati con preziosa madreperla,
tipica di questa area.
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[71] A detail of the Transfiguration of Jesus on Mount Tabor (below). The

scene is set in a rich natural landscape with highly detailed plants and
flowers, and framed by Middle Eastern-style decorations. On the right is
Jesus’ entry into Jerusalem in the midst of a cheering crowd
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Détail de la Transfiguration de Jésus sur le mont Thabor. Le personnage

est encadré d’un riche paysage de nature composé de plantes et de
fleurs trés détaillés dont la bordure est ornée d’une décoration de style
moyen-oriental. Sur la droite se trouve I'entrée de Jésus dans Jérusalem
au milieu d’une foule I'acclamant.

[i]7 Detail der Verklarung des Herrn

auf dem Berg Tabor. Seine Gestalt
ist umrahmt von einer natirlichen
Landschaft, mit vielen Einzelheiten
wie Pflanzen und Blumen, die den
Ornamenten des Mittleren Ostens
ahnlich sind. Zur Rechten der Einzug
des Herrn Jesu in Jerusalem begriiBt
von einer jubelnden Menschenmenge.

[Z Un detalle de la Transfiguracion

de Cristo en el Monte Tabor. El
personaje esta enmarcado en un pisaje
natural rico en detalles con plantas
y flores, bordeado por un marco
con decoraciones de estilo medio-
oriental. A la derecha, el ingreso de
JesUs a Jerusalén con las multitudes
celebrando.
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Un particolare della Trasfigurazione

di Cristo sul Monte Tabor. I
personaggio & incorniciato in un
paesaggio naturale ricco di dettagli con
piante e fiori, delimitato da una cornice
con decorazioni in stile mediorientale. A
destral'ingresso di Gesu a Gerusalemme
con la folla in festa.

®parmeHT MpeobpaxeHus

locnopHs Ha ®aBope. durypa
obpamneHa npupoaHbIM NaHawadgTom,
YKPaLUEHHBIM PaCTEHUSIMU W LiBETaMK, C
OKaHTOBKOW B BNMKHEBOCTOMHOM CTUNE.
Cnpaga - Bxog Mucyca B Mepycanum
CPEAM NUKYIOLLEN TONMbI.
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Under the current flooring, there

are the remains of a magnificent
fourth-century mosaic, part of the
first basilica that was built by order of
Emperor Constantine and his mother
Helena.
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Sous le parterre actuel se

trouvent de magnifiques restes
d’une mosaique remontant au Ve
siécle et ayant fait partie de la premiére
basilique batie sur ordre de I'empereur
Constantin et de sa mere Hélene.

[i]3 Unter dem gegenwartigen FuBboden
gibt es Reste eines wunderschénen
Mosaiks aus dem vierten Jahrhundert,
die Teil der ersten Basilika sind, die auf
GeheiB des Kaisers Konstantin und seiner
Mutter Helena errichtet worden war.

@ Bajo el piso actual, se conservan
los maravillosos restos del
mosaico que data del siglo IV
D.C., relativo a la primera Basilica
construida por orden del Emperador
Constantino y su madre Helena.

Sotto la pavimentazione attuale

si conservano i meravigliosi resti
del mosaico risalente al IV secolo dopo
Cristo, relativi alla prima Basilica fatta
costruire dall'Imperatore Costantino e
da sua madre Elena.

BETHLEHEM <« PALESTINE

MoA HbIHELHM NonoM

COXPaHWMINCH BENMKONENHbIE
MO3aKKn YeTBEPTOro Beka, YacTb
nepBoi 6a3nnunkn, NOCTPOEHHOI MO
npvkasy nmneparopa KoHcTaHTuHa 1
ero matepy Enetbl.
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The beautiful colors of the tesserae, the
geometric patterns, and the decorations.
dLeand! L5 udiwd)) SL=SL Gl
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Les belles couleurs des tesselles, les
motifs géométriques et les ornements.

Die schonen Farben der Mosaiksteinchen
und die geometrischen Muster der
Verzierungen.

m La belleza de los colores de las teselas,
y de la geometria de las decoraciones.

La bellezza dei colori delle tessere e
delle geometrie dei decori.

EE [MpekpacHble LBETHbIE MO3auK,
rEOMETPUYECKIE Y30PbI, 1 YKPALLEHWS!.
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Una reciente excavacion arqueoldgica ha

permitido la restauracién de una gran porcion
de los mosaicos del piso de la Basilica que datan
de la época Constantina, trayéndolos de vuelta a su
belleza original.

e B P T IRTR S RS S TLAR T , , -

e s a rparEben , 55 syl - | recenti scavi archeologici hanno permesso
s :'.‘-?‘ & -:_'.l_ G ng _di restaurare ampie porzioni dei mosaici

o SN ‘r‘?ﬁi"f-%“t';"-fi n’i"mf o pavimentali risalenti alla Basilica di eta costantiniana
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B’ e riportarli alla loro originaria bellezza.
[ - _--‘\-."'I X -:
L =My s s R Em HepnasHue apxeonoruyeckiie packomnku
MO3BOJINNM BOCCTAHOBUTL BOMbLLYHO YacTb
HanonbHo Mo3aukit KOHCTaHTMHOBCKOI Gasunuky,

BEPHYB MX NepBOHa4asibHyo KpacoTy.

Recent archaeological excavations allowed the

restoration of large parts of the floor mosaics of
the Constantinian basilica, bringing back their original
beauty.
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Les récentes fouilles archéologiques ont
permis la restauration d’amples portions du

sol en mosaique de la basilique de Constantin,
leur rendant leur beauté originelle.

EE Jiingste Ausgrabungen haben es ermdglicht,
einen groBen Teil des Bodenmosaiks der

Konstantinischen Basilika zu restaurieren, was seine

urspriingliche Schénheit wieder zur Geltung bringt.
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The colonnade of the basilica

rebuilt by Emperor Justinian was
topped with a Lebanese cedar wood
architrave that dates to between 545 and
665, according to recent analyses. In the
spaces between the capitals, the seven
rosettes symbolize the days of the week.

Lasly slsl ol dwaSIl Suns]

Leslmyg uilicwsy sl
&=y b o Y s G doyle
L3835 110 5 0£0 o Ls J] Lgs,ls
oo Ololadl § Ldas Lwle Sl
[ OSSN JCHIN PO S S WP

R T i

La colonnade de la basilique

reconstruite  par  I'empereur
Justinien est coiffée d’une architrave
en cedre du Liban remontant, selon
des analyses récentes, a une époque
comprise entre I'an 545 et 665. Dans
les intervalles entres les chapiteaux
se distinguent les sept rosettes
symbolisant les jours de la semaine.

Die Kolonnade der von Kaiser

Justinian ~ wieder  errichteten
Basilika wurde von einem Architrav aus
Zedernholz aus dem Libanon iiberdeckt,
der nach neuesten Untersuchungen
zwischen 545 und 665 A.D. gefertigt
wurde. In den Raumen zwischen
den Kapitellen symbolisierten sieben
Rosetten die Tage der Woche.

La columnata de la Basilica,

reconstruida por el Emperador
Justiniano, fue coronada por un
arquitrabe de cedro libanés, el cual,
segun andlisis recientes, data entre los
anos 545y 665 D.C. Entre los espacios
de los capiteles, las siete rosetas
simbolizan los siete dias de la semana.

BETHLEHEM « PALESTINE
Il colonnato della Basilica ricostruita

dall'Imperatore  Giustiniano era
sormontato da un architrave in cedro del
Libano datato da recenti analisi tra il 545
e il 665 dopo Cristo. Nello spazio tra i
capitelli le 7 rosette che simboleggiano i
giorni della settimana.

Em CornacHo nocnegHum

1ICCNeaoBaHUAM, KOMoHHaaa
6a3nnuki1, BOCCTAHOBMNEHHON
umnepatopom KOcTuHMaHoM, Gbina
YBEHYaHa NIMBAHCKUM KEAPOBbIM
apXMUTPABOM, NOCTPOEHHbIM B NEPUOL
mexay 545 1 665 rogamu. Cemb
OKOLLEK-PO3ETOK B MPOMEXYTKaX MEXay
KanuTensiM1 KOMOHHbI CUMBONU3NPYHOT
JIHV Hepdenu.
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The restoration of the architrave
brought to light the ovoli decoration
in the upper molding.

- The newly restored roof of the basilica,
an incredible masterpiece of wooden
carpentry.
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La restauration de [Iarchitrave

a permis de redécouvrir les
décorations en ovolo, ces moulures
en forme d’ceuf faisant partie de la
modénature supérieure.

- Le toit de la basilique, fraichement
restauré, constitue un chef-d’ceuvre
magnifique de charpente en bois.

EE Restaurationsarbeit am Architrav
brachten an der oberen Zierleiste
Eierstab-Ornamente zum vorschein.

- Die jingst restaurierte Dachdecke
der Basilika ist ein Meisterwerk des
Zimmerhandwerks.

La restauracion del arquitrabe ha
permitido sacar ala luz la decoracion
en ovoli de la moldura superior.

- El techo de la Basilica recién restaurado
es una maravillosa obra de carpinteria.

Il restauro dell'architrave ha

permesso di riportare alla luce la
decorazione a ovoli della modanatura
superiore.

- Il tetto della Basilica appena restaurato,
meravigliosa opera di  carpenteria
lignea.

[T} Mpw pecTaspaLyy Gbiny HaitneHs!
yKpalLeHWsi B BEpXHeW nenke
apxuTpaBsa (Hanu4HuKa).

HepnaeHo oTpecTaBpupoBaHHas Kpbilla
Gasnnuki, NOTpsicatoLLMiA LWeaeBp
[AEpeBSHHOTO 30/14eCTBa.
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The sixth-century baptismal font,

in the shape of a well, encloses
yet another font that was carved out of
a Byzantine capital.

cowdladl 58l e ddgazll Oy
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[{il Les fonts baptismaux du Vle siécle

en forme de puits renferment a
présent de nouveaux fonts qui furent
taillés a partir d’un chapiteau byzantin.

DasTaufbeckenausdemsechsten

Jahrhundert ist einem Brunnen
nachempfunden. Es umschlieBt ein
kleineres  Taufbecken, das der
urspriinglichen byzantinischen Ara
entstammt.

BETHLEHEM <« PALESTINE

e

La fuente bautismal en forma de

pozo, que data del siglo VI, contenia
una fuente adicional construida en su
interior tallada de un capitel bizantino.

Il fonte battesimale in forma di

pozzo, risalente al VI secolo,
racchiudeva al suo interno un ulteriore
fonte realizzato scavando un capitello di
epoca bizantina.

®oHTaH Kynenw, 4aTMPOBaHHbIN

LIEeCTbIM BEKOM, B (hOpMeE KOMoALia,
BKMIOYaET B cebsl eLle oanH oHTaH,
BbIPYONEHHBIN 13 BU3aHTUIACKON
KOMOHHbI.



The Palestinian Presidential Committee members:

Ziad Albandak- Chairman _
Marwan Abed Alhamid ik | ol ‘ JEBRM AP L A -l
Varsen Aghabekian PRSI AR o L b dy Sy by g b e
Nazmi Al Jubeh - . . e .. X @@ = '
Khouloud Daibes EEE L R '
Claudette Habesch
Nabil Kassis

Issa Kassissieh

Anton Salman (Mayor of Bethlehem, committee member from
June 2017)

Vera Baboun (former Mayor of Bethlehem, committee member
from February 2014 to June 2017)

Members of the international consortium responsible for carrying out
the necessary research (surveys, analyses, documentation,
assessments, and recommendations) in preparation for the restoration
work on the Church of the Nativity:

CFR (Consorzio Ferrara Ricerche, Ferrara — Italy)

SCDS Pro Inc. (laser-scanning survey — Canada)

LAP&T — LAAUM (historical and archaeological analysis — University of
Siena — ltaly)

Benecon (analysis of masonry structures — Il University of Naples —
Italy)

CNR Ivalsa (structural analysis of the roof — Florence - Italy)
UNIFE (structural analysis — University of Ferrara - Italy)

SSBAP (analyses of all decorated surfaces — University of Rome “La
Sapienza”),

CDG, Community Development Group (local partner, Bethlehem —
Palestine)

Review of the final report and tender preparation:

ARUP — England
Consolidated Contractors Company (CCC) — Palestine

Implementation stage:
Piacenti S.p.a. - main contractor/Italy
Al-Maher - subcontractor/Palestine

Community Development Group (CDG) - construction management
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42. Republic of Malta

43. Kingdom of Norway

44. Jamal Daniel (The Levant Foundation) — AFBDF
45. The Federative Republic of Brazil

46. Praesident Des Landtags

47. Edward Djerejian - AFBDF

48. Camile and Rhona Saba - AFBDF

49. George Nasra - AFBDF

50. Joseph and Claude Audi - AFBDF

51. Peter and Elizabeth Wareing - AFBDF
52. James and Susan Baker - AFBDF

53. Salim Abboud - AFBDF

54. Donna D'urso - AFBDF

55. Leo Hindery - AFBDF

56. Eddy (Abbas) D'urso - AFBDF

57. Anwar and Maha Karam - AFBDF

58. Ray and Rima Salti - AFBDF

59. George and Sandra Zaibaq - AFBDF
60. Issa and Dorris Baconi - AFBDF

61. Munir and Hayat Barakat - AFBDF

62. Chuck Ghanem & Roger Saa - AFBDF
63. Aida Araissi - AFBDF

64. Joni Hart- AFBDF

65. Robin Brady- AFBDF

66. Nadim and Basima Zabaneh - AFBDF
67. George Jalinos - AFBDF

68. Calleen Letaconnous - AFBDF

69. Sami Merhi - AFBDF

70. Saib and Virginia Srour - AFBDF

71. Nizar Tannir - AFBDF

72. Margot Carter - AFBDF

73. John and Deborah Horgan - AFBDF
74. Frank and Dusica Gauld - AFBDF
75. Thomas and Brenda Orr - AFBDF
76. Berge and Vera Setrakian - AFBDF
77. Preston and Elaine Campbell

78. Diaz-Cumsille Family -Chile- AFBDF
79. German Association of the Holy Land

List of Donors:

State of Palestine

Hungary

Said Tawfiq Khoury-CCC
Palestine Investment Bank
The French Republic

The Russian Federation

The Holy See-Vatican
Palestinian Investment Fund

9. Palestinian Commercial Bank
10. Bank of Palestine

11. The Hellenic Republic (Greece)
12. Mr. Alberto Kassis (Chile)

13. Mr. Jose Said (Chile)

14. Russian Orthodox Patriarchate
15. The Kingdom of Spain

16. Pontifical Mission

17. Armenian Orthodox Patriarchate
18. The Republic of Italy

19. The Federal Republic of Germany
20. The Kingdom of Morocco

21. The Republic of Poland

22. Paltel Group-Palestine

23. Turkish Cooperation TIKA

24. Arab Fund for Economic and Social
Development - BDF

25. The Kingdom of Belgium

26. The Republic of Chile

27. The City of Cologne (Germany)

28. Ibrahim Shukri Dabdoub

29. Hilda Bandak Dabdoub

30. Tamara lbrahim Dabdoub

31. Quds Bank

32. Marina Venturini (ltaly)

33. World Economic Forum (Prof. Klaus Schwab)
34. The Alois and Jeanne Jurt Foundation
35. National Beverage Company

36. Wisam Muneer Anestas

37. Khaldoun Muneer Anestas

38. Sarpsborg City — Norway

39. Adnan Mjali — AFBDF

40. The Republic of Lithuania

41. The George and Rhonda Salem Family
Foundation — AFBDF
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Original photo captions in Italian written by:
Giammarco Piacenti
Alessadro Fichera

Caption translations:

Sabrin Hasbun: English

Muna Nassar, Afif twemeh: Arabic
Bénédicte Dazy: French

Fred Kautz: German

Camila Fuentes Diaz: Spanish
Olga Batran: Russian

Photo Credits:

Piacenti S.p.a.: Cover photo, p. 2,
11, 38, 40, 56, 58, 59, 60, 61, 68, 69, 7
82, 86, 87, 88, 89, 93, 98.

Elias Halabi: p. 42, 43, 44, 46, 48, 50, 51, 52, 53,
54, 55, 62, 66, 70, 72, 73, 74, 75, 81, 84, 85, 94, 95.
Tommaso Santi: p. 64, 91.

Alessandro Fichera: p. 90.

Palestine Image Bank: p. 36.

6,7,8,9, 10,
6,

Special thanks to:

His Beatitude Michel Sabbah

Latin Patriarch Emeritus of Jerusalem
Imad Nassar

Afif Twemeh

Giammarco Piacenti

Alessandro Fichera

You can make a real difference and help to
complete our project by donating to:

Bank of Palestine-Euro-IBAN:
PS50 PALS 0458 0226 9960 3330 0100 0

Bank of Palestine-US$ -IBAN:
PS45 PALS 0458 0226 9960 0130 0100 0
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