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Mohammed El-Kurd is an eighteen-year-old poet and writer from Jerusalem, 
Palestine. Being born on the 50th anniversary of the Nakba was an appropriate sign 
for someone who would go on to channel so much of his country’s suffering and 
complexities into his art form. He was first exposed to the public at the age of 11, as 
the protagonist of numerous documentaries, including the Peabody-award-winning 
film, My Neighborhood (2009), which focused on settlements in East Jerusalem and 
Mohammed’s family’s story of dispossession. He continued to speak out about the 
injustices he saw around him, telling audiences his story at the European Parliament 
and at multiple American universities, including New York University.

Mohammed has a large online following and is a permanent writer for Fallujah 
Magazine. He has been published in The Guardian and Medium. His writing, 
especially his poetry, has sparked media attention and praise – including numerous 
features in international outlets such as The Huffington Post and Al Jazeera. The 
award-winning Lebanese author Joumana Haddad said of his work: “I can assert 
that during my long years of interaction with the Arab literary and cultural scene, as 
cultural editor of An-Nahar newspaper and former coordinator of the International 
Prize for Arabic Fiction, and as an author myself, I have never encountered a young 
voice as talented and unique as Mohammed El-Kurd’s.”

Mohammed writes in both Arabic and English. He considers writing 
in English as extremely important because the narrative of the 
Palestinian people has been hijacked, shut down, and manipulated 
by the English-language press. He writes about the intersections 
of the Palestinian struggle with resistance movements around 
the world, social norms and gender, Islamophobia, and the 
complexities of the Palestinian identity. 

Mohammed is currently in his first year at Savannah College of 
Art and Design in the United States. He hopes to publish his first 
collection of poetry, titled RIFQA, in honor of his grandmother. 

I’m With Them (excerpt)
This is for women – 
child-bearing and child-burying 
spines of trees, and concrete feet 
walking in tribes of grief and power; 
throwing stones in the colonized skies 
throbbing whispers of stories 
in a bent tent, 
in a land un-welcoming. 
and Her rockets, 
once they hit; a bed
a blanket held on to and bit 
as if they are giving birth;
only this
is death.

Poetry Doesn’t Turn Water Into Wine (excerpt)
Shy stares accompany my sound 
arched back, yet rooted – treed 
I stand 
god lives folded beneath my tongue; 
carpeted the paths I spoke
yet not loud enough for ears to hear 
not egotistical or insecure enough for blood to drip 
to flood 
a kitchen floor, a battleground or
an orphan’s stomach. 

To My Inner Villain (excerpt)
Don’t let my silence trick you:
there’s a storm unfolding 
within the universes of my throat 
ready to be written,
ready to be told. 
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Rifqa - A Refugee and a 
Destination (excerpt)
She worked,
worked, 
and worked 
until survival was a funny story to tell 
on nostalgic evenings, with 
what remains of the family. 

Ears Then Echoes (excerpt)
The streets were renamed 
but never re-walked 
they don’t know how our feet 
take onto the streets 
they don’t understand what 
land means to us
they don’t see my body 
as a root 
but my body is treed 
and I will fruit their goddamn 
colonized roads 
with the names they try to deaf and 
defeat 
the truths they tint and neglect
and I’ll brick them a lesson learned
and I’ll brick them a mirror indeed.

Flamboyance Takes Spine 
(excerpt)
Flamboyance comes burdened, 
I’ve carried my truth stitched and 
altered 
in settings I have wandered and settings 
that wandered me: 
staring eyes in barbershops 
different staring eyes at airports 
and eyes I have made up. 

I Won’t Tell Atlanta About You 
(excerpt)
Once I get there, 
I’ll replant my will to love,
and I’ll worship another city 
that will worship me back 
until it serves me checkpoints 
of another kind. 

Warzone Poets (excerpt)
As writers 
of backgrounds oppressed, wounded 
and stitched with the verb of pain 
we cannot choose 
for bullets to be metaphors 
we cannot use 
br u ises poet ica l ly,  b lood as a 
representation 
of a non-physical, untouchable red 
reality 
and thirst as another word for drought 
we cannot. 

Personal Definition (excerpt)
Poetry is an attempt
at rooming the unexplainable shivering
the volcano on the tip of one’s tongue
the wound in which a mother disowns 
a child
grief and its moons
and chaining all of that in the prison
of comas
and dots
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Towards a Better 
Year for Women
Greater Achievement 
of Gender Equality

By Mohammad Yacoub

or tens of thousands of years, Homo sapiens lived in matriarchal 
societies. When patriarchy appeared, males began to oppress women 
under ideological pretexts. Only recently has humanity moved towards 
greater recognition of women’s rights and achievements. Women have 
become true and vital partners in the making of modern civilization. 
But despite great recent developments, patriarchy has prevailed. 

In 2015, the UN member states adopted a roadmap that aims to lead 
to sustainable development by 2030 and outlines gender equality as 
one of its main goals. Here, “women’s empowerment is recognized as 
a vital means to help accelerate sustainable development, [deemed] a 
key stand-alone development goal (SDG5), and gender mainstreamed 
in all other goals.” Such recognition is no doubt a great objective and 
may serve as a motivation to unify humanity – with the exception 
of the blocs that still place women in a lower status than men, as if 
inequality were a natural rather than historical phenomenon, a custom 
that grew under specific circumstances and will disappear once those 
circumstances have been removed.

So where do women stand now? In brief: Constituting 51 percent of 
the world’s population, only half of women are officially considered 
to be economically active (as opposed to over three-quarters of 
men); they are more likely than men to engage in domestic work 
without pay or benefits. Around 60 percent of countries do not 
ensure equal opportunities in hiring practices, equal remuneration 
for equal work, or even allow women to carry out the same jobs as 
men. The percentage of women in parliaments and local authorities 
is estimated to range from 10–22 percent. Women constitute 50 
percent of university graduates and 22 percent of university faculty. 
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