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orn in Jerusalem in 
1977, Enas Ibrahim 
al-Muthaffar has been 
drawn to the world of 
cinema since she was a 

child. Her father brought home every 
magazine that could reach Palestine, 
and she made sure to carefully study 
all of them. In elementary school, many 
girls called her Ghawar al-Tawsheh 
after she had played the role of the 
famous Syrian actor Duraid Lahham in 
Dayet Tishreen. Enas’ first experience 
in direction was a stage show on 
the occasion of the 1988 Palestinian 
National Declaration of Independence. 
And by then, Enas knew that she 
wanted to be a film director. 

Her family was very supportive, and 
Enas joined the oldest film school in 
the Middle East in Cairo. She describes 
this experience as a “treasure.” Making 
several short films, she also had the 
chance to be on real film sets and meet 
her childhood heroes.

In the year 2000, Enas came back to 
Palestine. Following the outbreak of the 
second Intifada, Enas spent ten years 

working as a news producer for leading 
news outlets. In 2011, she worked for 
a prominent newspaper in covering 
Egypt’s revolution from Tahrir Square.

During her journey towards directing 
her first feature film in a largely male-
dominated profession, she earned a 
master’s degree in feature film from 
the University of London. She directed 
a number of short films, including: 
East to West, A World Apart within 15 
Minutes, OccupaZion, and Peek-a-Boo, 
which were shown in international 
film festivals in Switzerland, Tunisia, 
Italy, Canada, and elsewhere. She also 
worked on more than 20 Palestinian and 
international film productions, including 
Miral and two Oscar-nominated feature 
films: Paradise Now and Omar. In 
addition, she has mentored young 
aspiring Palestinian filmmakers in 
numerous filmmaking workshops.

Enas is a storyteller. She asserts that 
“there is no way I can separate my art 
from who I am, my love for cinema, 
and my determination to resist all that 
denies my people the right to live in 
freedom and dignity.” 
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b n ajwa Najjar grew up in 
exile. Her first glimpse 
of Palestine was through 
a fragmented history, 
pieced together from 

stories told to her and her brothers and 
accompanied by pictures that both her 
parents had hurriedly tucked away in 
1948. A camera from her father who 
was a journalist at one point in his life 
and the music and books with which her 
mother filled their home in Saudi Arabia 
became Najjar’s tools of expression.

At university in the United States, Najjar 
was confronted with horrific stereotypes 
of herself and Palestinians and a media 
determined not to see Arabs otherwise. 
Armed with an MA in cinema, she 
returned to the center of the conflict in 
the midst of the “peace process.” Living 
between Ramallah and Jerusalem, 

surrounded by havoc and destruction, 
she blinded herself to a situation that 
worsened daily and opened her eyes to 
the possibilities that lie in cinema.

With over ten award-winning films, 
inc luding the 2015 Palest in ian 
nomination for the Academy Awards 
Best Foreign Film (Oscars), Najjar has 
learned that films allow people to dream 
the same dream, share emotions, and 
ultimately have hope.

To further that hope, she worked with 
Arab filmmakers, first as a reader for and 
then as an adviser to the Rawi Sundance 
Screenwriters Lab. And by introducing 
Egyptian and Algerian superstars to the 
Palestinian screen, Najjar broke new 
ground for filmmakers, proving further 
how shared commonalities can cross 
borders and assert the power of cinema. 

M o r e  d o o r s  w e r e  o p e n e d  i n 
Pomegranates and Myrrh and Eyes of a 
Thief, both shot exclusively in Palestine. 
She defies prevailing restrictions by 
bringing together Palestinians from 
throughout the country and the diaspora 
to work on her set that is generally 
equally divided between males and 
females. Another untested ground will 
be explored in her upcoming feature Son 
of a Very Important Man.

Representing Palestine at major 
international film festivals and serving 
as a festival jury member, Najjar 
highlights the need for alternative 
narratives far from the demonized 
and dehumanized stereotypes. While 
cinema is an integral part of her life and 
passions, the good things in her life are 
family (paramount!), friends, travel, arts 
and books, sports, adventures into the 
unknown, getting lost, cooking different 
foods, and meeting new people, to 
name a few.


